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A study on The Method of Kinetic Typography
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AIHARA Katsuyuki, TAKAHASHI Jun-ya, FUJII Akihiro

Kinetic Typography is a method for dynamic character-based communication. In this
paper, we present two types of Kinetic Typography, those are Path-based Kinetic Typo-
grapy and Blink-based one. Then we demonstrate a communication tool using Path-

based Kinetic Typography. And we consider possibility of Blink-based Kinetic Tyograhy.
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